1. Neskora moderna - reflexia vybranych diel: Dom kulttry v Banskej Bystrici

Text Katariny Andrasiovej priblizuje hodnoty a okolnosti vzniku vyznamného diela Jozefa Chrobaka.

/ Late modern — reflection on selected works: Dom kulttry in Banska Bystrica

Text by Katarina Andrasiova describing the values, era and the origin of an important oeuvre by Jozef Chrobak

Zdroj / Source:

Adresa: Namestie slobody 3, Banska Bystrica

Architekt: Jozef Chrobak, Karol Tisoncik

Sutaz: 1961

Projekt: 1971 — 1975

Realizacia: 1973 — 1979

Dom kultary v Banskej Bystrici vznikol ako dominantny objekt nového namestia a
kultdrno-spoloéenského centra mesta. Myslienka vytvorit nové centrum vzisla z
rieSenia urbanistickych vztahov v Uzemi medzi historickym jadrom mesta a novym
obytnym stborom ,Pri stanici“. Kli€ovym motivom, od ktorého sa odvijala
koncepcia celého priestoru, bolo situovanie pamitnika a muzea Slovenského
narodného povstania. Prace na projekte a priprave realizacie Domu kultury trvali od
ocenenia vitazného sttazného navrhu po spustenie vystavby dlhych dvanast rokov a
nasledna realizacia prebiehala Sest rokov.

Miesto, na ktorom sa Dom umenia nachadza, bolo este zadiatkom 20. storo&ia mimo
jadrového Gzemia mesta a malo vo vacSej miere prirodny charakter. Bola to rie¢na
niva s meandrami koryta Hrona. Samotné mesto sa ako uzavreta, kompaktna
Struktdra historicky vyvijalo na uzemi vyvySenom nad riekou. Jeho prirodzenou
hranicou na juhovychodnom okraji bola rieka a terénny zlom, popri ktorom sa vinula.

Po druhej svetovej vojne mesto zacalo narastat v désledku vyrazného rozvoja
priemyslu a s nim spojeného narastu poc¢tu obyvatelov a potrebovalo d’alSie plochy
pre novl vystavbu. Prikrocilo sa aj k vyuZitiu Uzemia niekdajSej rie¢nej nivy. Na
Sirokej rovine, v Casti blizSie k Zelezni¢nej stanici, vyrastol v patdesiatych rokoch
obytny subor ,,Pri stanici a zafalo sa uvazovat o formovani priestoru medzi
historickym mestom, tymto novym obytnym stuborom a riekou. Dospelo sa k
nazoru, Ze v tomto vynimocne poloZzenom priestore bude umiestneny pamatnik
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/ Dom kultary (,,the Cultural centre®) originated as a dominant on a new public
square — cultural centre of the city. The idea of a new centre came from the urban
plan for a space between the historical centre and a then-new residential area “Pri
stanici” (literally named as a place close to the railway station). Placing the monument
and museum for Slovak National Uprising was a key motive. It took 12 years from
the initial design to the start of the building construction. The following processes
took another 6 years. However, the author held on to the original concept.

Place, where the Dom kultlry is now standing, once was out of the city centre and
the character was much more natural in the beginning of the 20* century. It was a
river floodplain with meanders of the river Hron. Thus, the city was developing on
the hill above the river which acted as a natural border.

After the WW?2, the city started to grow as a result of industrial development and
increase of the population — new areas for the construction were needed. Area of
the river floodplain was developed as well. A new residential area was set up in the
1950s on vast plain close to the railway station. Later the space between historical
centre and the mentioned residential area was discussed furthermore. Finally, it was
stated that a monument for Slovak National Uprising will be placed in this special
area connected with history. In 1958-59 a competition took place — it consisted of
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Slovenského narodného povstania — historicky spojeného s Banskou Bystricou. V
rokoch 1958 — 1959 prebehla sutaz, ktora mala v dvoch samostatnych castiach
priniest navrh na architektonické rieSenie pamitnika a navrh urbanistickych vztahov
daného tzemia.

RieSenie si vyZadovalo pristup nielen Cisto urbanisticky, ktory by odzrkadlil sGdobé
trendy, ale aj nazor krajinného architekta a cit pre pracu s historickym prostredim.
Toto vietko sa stretlo v navrhu profesora Emanuela Hrusku a docenta Milana
Kodona, ktorému bola priznana 1. cena. Podstata ich rieSenia spocivala vo vytvoreni
pokojnej mestskej zény, ktorej jadrom by bol mestsky park a nafi nadvazujice nové
kultdrno-spolocenské centrum. Autori vychadzali z tvaru terénu a prirodného
charakteru miesta. Pamitnik a mGzeum SNP situovali v zapadnej Casti Uzemia na
terénnej terase, vyvySenej nad okolim 8 metrov. Tym sa stal prirodzenou
dominantou Gzemia, vynimajlicou sa nad masivom zelene nového mestského parku.
Kultirno-spoloc¢enské centrum umiestnili vo vychodnej ¢asti izemia — kompozi¢ne
uzatvara obytny subor a tvori prepojenie medzi nim a parkom. Z Gzemia vyludili
automobilovi dopravu, mozny bol iba pesi pohyb. Hlavni kompozi¢nl os vyty¢ili v
smere vychod-zapad. Takto orientovana os reSpektuje terénny reliéf a (zregulované)
koryto rieky.

V nadviznosti na vitazny urbanisticky navrh sa v roku 1961 konala sttaz na rieSenie
Domu kultiry, ako dominanty navrhnutého kultirno-spolo¢enského centra. Prvou
cenou bol odmeneny navrh architekta Jozefa Chrobaka. Architekt Chrobak sa vSak
intenzivne zaoberal aj rieSenim celého Namestia slobody, pévodny navrh E. Hrusku
a M. Kodona dalej rozpracovaval. V roku 1972 finalizoval hmotovo-priestorovu
$tudiu celého namestia. Oproti Domu kulttry navrhol banku a obchody, ¢im sa
odklonil od sitazného navrhu z roku 1959 a oZivil priestor mestotvornymi aktivitami
s viacerymi funkciami. Navrh objektu Statnej banky &eskoslovenskej vypracoval v
dvoch alternativach v roku 1976, realizacia projektu prebehla v rokoch 1980 az 1985.
Na vychodnej strane namestia, na osi Pamitnika a mizea SNP, navrhol v spolupraci
so socharom M. Ksandrom pomnik V. |. Lenina — taktiez vziSiel ako vitazny zo sutaze.

Architekt Chrobak sa pri hmotovom rieSeni Domu kultary pridizal pévodnej
urbanistickej koncepcie profesora Hrusku a docenta Kodona. Dom kultlry je

two separate parts — architectural design of the monument and urban plan for the
area.

Combination of urban design, contemporary tendencies, landscape view and ability
to work within historical environment, was needed. It was all met in the design by
professor Emanuel Hru$ka and associate professor Milan Kodon, evaluated as no. 1
in the competition. The main idea was to create quiet zone with natural core — a
park, connected to new cultural-communal centre. The design was based on the
terrain and on the natural character of the place. Monument and museum were
situated in the western part on the terrain terrace (plus 8 meters) which made it a
clear dominant raised on the greenery of a new city park. Cultural and communal
centre was situated in the eastern part — it encloses the composition of a residential
area and forms spatial connection. Cars were removed, only pedestrians were kept.
Main compositional axis leads from east to west, it respects the terrain and
(artificially regulated) river bed.

The first competition was followed by another in 1961. The aim was to get the best
design for Dom kultury (“cultural centre”). Design by architect Jozef Chrobak was
evaluated as the best. However, this design was highly concerned with the building’s
surroundings formerly created by E. Hruska and M. Kodoni. The study of whole area
was completed in 1972, a bank building and shops made out a new part of the urban
design compared to 1959 competition design. The bank was designed in two
alternatives in 1976 and later constructed in 1980-85. The eastern part is accented
by a monument for V.I. Lenin as a product of cooperation with sculptor M. Ksandr
in another competition.

When designing Dom kultary (“cultural centre”), architect Chrobak held on to the
urban concept by Hruska and Kodof. Dom kultury is shaped as a simple horizontal



tvarovany ako jednoducha horizontalna hmota vo vizbe na susedny objekt hotela s
vertikdlou ubytovacej ¢asti. Autor charakterizoval Dom kultdry ako ,atriovy
monoblok® — reagoval tym na danosti vymedzeného tzemia, na priestor budiceho
namestia a do kompaktného tvaru usporiadal komplikované prevadzkové vztahy.
Objekt obsahuje niekol'ko hlavnych prevadzkovych celkov a priestorov: estradnu salu
(787 navstevnickych miest), komorné divadlo (297), kaviaren s resStauraciou (232),
velkd poslucharen (157), kino (445) a babkové divadlo (145). Okrem nich su tu
klubovne, priestory pre zaujmové kruzky, ateliéry, herne, kniznica s Ccitarnou,
priestory pre technicky kabinet, zariadenia pre deti. Celkova kapacita objektu,
vratane mozného stolovania vo foyeri je 2 941 navstevnych miest.

... Von z hlavného objektu st umiestnené niektoré komunikaéné prvky (schodiska,
rampy), ktorymi sa G¢elovo aj vizudlne prepaja s bezprostrednym okolim.

... Spésob, akym architekt Chrobak prepojil Dom umenia v parteri s okolim, je
vynimoénym mestotvornym pocinom. Nie si to len rampy, schodiskd a vstupy,
ktorymi navstevnik prichadza a vstupuje do budovy. Vnltorné atrium je rozsirenim,
prienikom priestoru namestia do budovy a pas namestia popri vstupoch do Domu
umenia je upraveny ako oddychova zéna so zelefiou a lavickami. Tieto poloverejné
priestory zotieraju striktnd hranicu medzi budovou a namestim. Architekt tu
premietol svoje presvedCenie, Ze ,,medzi urbanizmom a architektirou (objektom)
neexistuje deliaca ¢iara“.3...

... Vytvarny cit architekta sa prejavil v preciznom rozvrhnuti pomerov ¢asti budov a
v stvarneni ich detailov. Pri Dome kultary je to napriklad socharsky reliéfne
prevedena stena budovy v Casti, kde sa nachadza atrium. Za architektonické a
umelecké kvality dielo ziskalo v roku 1979 Cenu Zvizu slovenskych architektov
(Cena Dusana Jurkovica).

Dom kultury bol postaveny na zakazku odborov. Byvaly majitel OZ KOVO predal
budovu v roku 2007 stkromnému majitelovi. Od roku 2013 je Dom kultary
uzatvoreny a chatra, nachadza sa v procese exekucie. Na Pamiatkovy Grad SR bol
podany podnet na jeho vyhlasenie za narodnu kultdrnu pamiatku, no nakolko je
budova v exekucii, konanie neméze prebiehat. Vratit Dom kultury opat do uZzivania
obyvatelom Banskej Bystrice i Sirokého regiénu maji zaujem Banskobystricky

volume in connection with nearby hotel with vertical residential part. Author
characterized Dom kultdry as a courtyard block — which is a reaction to the given
site — a future public square.

The building consists of several services and spaces: hall (787 visitor seats), chamber
theatre (297), café and restaurant (232), grand auditorium (157), cinema (445) and a
puppet theatre (145). Furthermore, there are lounges, spaces for leisure time
activities, studios, playrooms, library with study hall, technical room, equipment for
kids. Whole capacity including the dining in the foyer is 2 941 visitors.

... The main structure is connected visually as well as physically via stairs and
walkways with the close environment.

... The way how the architect formed connection of the centre with the public
square is supreme — he managed to let the public square life flow into the foyer and
further. The place is equipped with greenery and benches. These semi-public spaces
erase the boundary between the building and the square. Architect stated that there
is not a line that could separate Architecture and Urban design.

...The architect’s sense for fine arts can be read in the fagade structure and details
as well. There is an awarded (1979) relief wall in the courtyard section.

Private owner bought the building in 2007, since 2013 it is closed and abandoned.
There was a proposal addressed to National bureau on monuments of Slovak
republic to enlist the building as a national cultural monument. The process is now
stuck because of the execution now. The Banska Bystrica Self-Governing Region and
the municipality of Banska Bystrica have signed memorandum on mutual cooperation
to acquire and to reconstruct the building.



samospravny kraj a Mesto Banska Bystrica. Ich zastupcovia uZz podpisali The building together with the nearby park is a substantial block of the urban
memorandum o spolo¢nom postupe, v ktorom deklarujd, Ze ich ciefom je ziskat structure, a witness to the evolution of the whole area. Its timeless architectural
budovu do vlastnictva a zrekonstruovat ju. Dielo neoddelitelne patri do organizmu design has potential to serve contemporary society.

a kultiry mesta. Je sucastou dlhodobého vyvoja dne$ného Namestia slobody s

prilahlym parkom, udrzuje ideovi kontinuitu od prvych nazorov a navrhov na

priestorové rieSenie tohto Uzemia az po sucasnost. Svojim funkéno-priestorovym

rozvrhnutim a nadéasovym modernym prevedenim ma potencial spifiat sucasné

poZziadavky ako kultirny, spolocensky a reprezentativny mestsky dom.

Text je sUcastou vyskumnej prace Neskord moderna — reflexia vybranych diel. This text is part of the scientific work Late moder — reflection on selected works,
Realizaciu podporil z verejnych zdrojov formou Stipendia Fond na podporu umenia.  supported by Fond na podporu umenia (fund for art support).



Urbanisticky navrh E. Hrusku a kol. Zdroj: Projekt 1959, ¢. 8 — 9, s. 112 / Urban plan by E. Hruska and allies, Source: magazine Projekt 1959
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Situacia Domu kultary, navrh Jozefa Chrobaka (z roku 1972). Zdroj: Projekt 1976, €. 3, s. 39

/ Site plan for Dom kultary (,,cultural centre®) by Jozef Chrobak (1972), Source: magazne Projekt 1976



Foto: ARCHINFO z archivu Jozefa Chrobaka / photo from Jozef Chrobak archive
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Foto: ARCHINFO z archivu Jozefa Chrobaka / photo from Jozef Chrobak archive



2. Dom kultary (,,the Cultural centre*)
Zdroj / Source:

rok vzniku

1961

rok realizicie

1979

Autori

Ing. arch. Jozef Chrobak

O diele

Dom kultiry koncepéne vznikol ako sutazny navrh pod pévodnym nazvom
v§eodborovy klub RH, ktory v roku 1961 ziskal v celoStatnej anonymnej sutazi
najvyssie ocenenie. Je situovany v exponovanom priestore medzi historickym jadrom
Banskej Bystrice a obytnou zastavbou Pred stanicou z 50-tych rokov (M. Kusy). Tam
na kompozi¢nej ose gradujicej Pamitnik-mizeum SNP (D. Kuzma. 1964-1969)
vznikd postupne od 60-tych rokov v jeho predpoli podla principov E. Hrusku
(urbanisticka sGtaz 1959) kultirno-spolocenské centrum, Namestie slobody na
ktoré sa vstupmi, atriom a rozlahlymi foyermi orientuje aj Dom kultdry. Na severnej
strane namestia drobnejSou mierkou banky a navrhovanych polyfunkénych hmét
(3tudia autora, 1972) vrasta priestor do starSej mestskej Struktury. Horizontalna
hmota atriového monobloku Domu kultlry s vysunutou konzolou kina a vertikalna
doska susedného hotel Lux (d. Bohag, 1967) reaguji na tieto SirSie vztahy Cistymi
jednozna¢nymi formami. Zakladnou myslienkou architektonickej koncepcie je
prevadzkova a priestorova variabilita. VSetky hlavné spolocenské priestory —
viacUcelova sala, resStauracia a kaviaren, komorné divadlo, foyery, poslucharne,
bohato dimenzovanym foyerom viacerymi spésobmi prepéjat a nadviazovat kontakt
s exteriérom namestia a s panoramou mesta. Foyery sU prevadzkovym a
priestorovo-kompozi¢nym kibom dispozicie, v ktorom st preto komponované aj
vytvarné akcenty — diela viacerych vyznamnych vytvarnych umelcov. Dom kultiry ma
eSte z atria pristupné kino a poskytuje priestory aj pre rézne zaujmové cinnosti:
ateliéry, klubovne, babkové divadlo, zariadenia pre deti a pod. ,,Od vzniku
architektonického zameru (1961) po dokonéenie diela uplynulo ... takmer 20 rokov
(). Architektura vSak vyuZiva klasické a jednoduché principy, ktoré aj po takom
dlhom case nestratili svoje pozitivne hodnoty ... pésobi déstojnym a vyvazenym

[ year of design
|/ construction finished
/ Authors

/ About the design

/ The building concept was created as a competition design no. 1 in state anonymous
competition in 1961. It is placed in exposed space between the historical centre of
Banska Bystrica and residential area “Pred stanicou” (literally in front of the railway
station) built in the 1950°s (author M. Kusy). There is a compositional axis
culminating in The Slovak National Uprsing Museum (author D. Kuzma 1964-1969).
In the area designed in the 1960°s by architect E. Hruska, a new cultural-communal
centre — Namestie slobody — emerges. Dom kulttry (the Cultural centre) turns to
the square through entrances, atrium / courtyard and spacious foyers. On the
northern side, the space is defined by smaller bank building and designed mixed-use
structures (author’s study design from 1972). Horizontal volume of the Cultural
centre with protruding cinema and verticality of nearby hotel Lux (author D. Boha¢
1967) react to the environment through pure simple forms. Organizational and
spatial variability is the main architectural idea. All communal spaces (multifunctional
hall, restaurant and café, chamber theatre, foyers, auditoriums) are designed to
communicate with the exterior — square, and with the city panorama. Foyers are
some kinds of joint of the structural setup, combined with several art works.

In the building, there are spaces such as studios, lounges, equipment for kids. It took
20 years from creation of the design to the termination of the construction.
Architecture is mentioned and analysed in the book by T. Zal¢ik and M. Dulla: Slovak
architecture 1976 — 1980.

The courtyard is not yet finished completely. After the social and political change in
1989 a new owner did no respect the original design and copyright law and made
changes in the interior parts, removed almost all art works (by artists Kompanek,
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dojmom. Rovnaky Gcinok maju aj interiéry, najmu priestranny foyer ...“(T. Zalcik, M.
Dulla: Slovenska architekttra 1976-1980, s. 60-31). Treba vSak dodat, Ze po uplné
dokoncenie diela — vratane kina (1988) — uplynulo takmer 28 rokov (!), hoci napriklad
atrium nie je dokoncené doteraz. A problémy, potom uz v uZivani a v udrzbe stavby,
pokraovali zvlast po spolocensko-ekonomickych zmenach v roku 1989 — vlastnik
stavby prostrednictvo ktorej je dielo zhmotnené (Odborovy zviz KOVO)
nerespektoval autorsky zakon a bez ohladu na prava a protesty autora necitlivo
zasahoval najma do interiérov, daval svojvol'ne sthlas na hrubé zasahy i najomcom ,
poodstrarioval skoro vietky vytvarné diela (Kompanek, Simerova, Martingek a i.)
likvidoval cely svietiaci podhlad vo foyeri a podobne. Od oktébra 2007 je novym
vlastnikom stavby developerska spol. s r.o. VAV invest Banska Bystrica a autor je s
nim t.€. v zloZitom rokovani o podmienkach pripravovanych zmien... Dom kultiry
dostal si¢asne novy nazov:? Europa Culture Center.

Simerova, MartinZek and on), whole dropped ceiling with lightning system and so on.
Since 2007 the new owner is a development company VAV invest Banska Bystrica.



nazov diela:  Vseodborovy klub KOR v Banskej Bystrici (potom Dom kultiry ROH, teraz Europa Culture Center)
stupne: sitazny navrh (najvyssie oceneny) a Gvodny projekt
autor: Ing. arch. Jozef Chrobak

apolupréca: Ing. arch. Jozef Palka, Ing. arch. Karol Tisovéik
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nazov diela:
stupen:
autor:
spolupraca:

Véeodborovy kiub KOR v Banskej Bystrici (potom Dom kultiiry ROH, teraz Europa Culture Center)
realizacia

Ing. arch. Jozef Chrobak

Ing. arch. Jozef Palka, Ing. arch. Karol Tisovéik




nazovdiela:  V&eodborovy klub KOR v Banskej Bystrici (potom Dom kultury ROH, teraz Europa Culture Center)
stupef: realizacia

autor: Ing. arch. Jozef Chrobak 3
§ Ing. arch. Jozef Palka, Ing. arch. Karol Tisoveik
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1 priehlad do foyeru komorného divadia

2 foyer komomého divadia s priehfadom do foyeru viacielovej saly
3 foyer viactcelovej saly

4 stohovatelna stoli¢ka pre viacu&elovl salu

5 stropny podhlad vo viacucelovej sale



